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Downbeat Article -

Shauli Einav »
All About The Beauty

hecking out Shauli Einav’s debut recording,

Opus One (Plus Lion Music), one wonders
how this gifted saxophonist might fit into the
current wave of talented, young Israeli musicians
on today’s jazz scene. Think Avishai Cohen,
Omer Avital and Anat Cohen for starters.

“I used to dance in an Israeli folk dance
group,” Einav recalls, thinking about growing
up in Israel. “My father was their accordionist
and my older sister also danced there.” As if to
make a connection with Opus One, he adds, “1
think that Israeli folk music has influenced my
compositions.”

To anyone taking a Blindfold Test on any of
the nine pieces composed and arranged by the
leader, Opus One would come across as a smart-
ly played, swinging and evocative jazz album.
Even with titles like “Hayu Leilot,” “Shavuot”
and “Jerusalem Theme,” there’s no obvious
way to hear this music other than as something
straight out of the Big Apple.

Some of that might be because Einav relo-
cated to the States after he served in the Israeli
army and earned his bachelor’s degree from the
Jerusalem Academy of Music and Dance. He
then received a master’s degree from the Eastman
School of Music in Rochester, N.Y. From there it
was on to New York City in 2008, where he has
made a name for himself. Four reasons why the
29-year-old Einav garners attention in a crowd-
ed field are his mentors: Walt Weiskopf, Dave
Liebman, Harold Danko and the late Arnie
Lawrence. A saxophonist and top-flight educa-
tor, Lawrence moved to Israel in 1997 and found-
ed the International Center for Creative Music in
Jerusalem. As a common denominator among
many of his peers, Einav says, “Arnie influenced
almost every new Israeli jazz musician that has
come to New York since the *90s.”

Asked about the players who join him for
Opus One, Einav is effusive about everyone on
board. “In each one of these musicians I see in-
tegrity, honesty and kindness,” he says. “When
the people are like that, in addition to being su-
perb musicians, you cannot go wrong.”

Speaking more specifically, Einav notes,
“I've known Shai Maestro since we were very
young, and it has been amazing for me to see
how well he’s done in his career, taking the pia-
no chair with the Avishai Cohen Trio for the last
five years. Joseph Lepore, in addition to being
one of the busiest bassists in town, was one of the
most welcoming people that I've met. Johnathan
Blake is one of my favorite drummers, and he’s
usually playing with other great Israeli musi-
cians, such as Omer and Avishai. After a referral
from a friend, I met [trombonist] Andy Hunter a
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few weeks before the recording. I was not disap-
pointed, to say the least.”

The music on Opus One reflects the same
friendly vibe that Einav describes when speak-
ing of his bandmates. From the bop-orient-
ed “Kavana” to more straightahead swing with
“The Damelin” to ballads like “New Era Ballad”
and “Naama,” the cohesion of the tight rhythm
section coupled with the Einav/Hunter front line
sets the stage for some very intriguing solos, es-
pecially from the leader, whose maturity and
style indicate a great amount of heart and soul.
That spirit is also reflected in the arrangements
and compositions, which combine sophistication
with memorable melodies.

When Einav refers to “delivering a message
to the world,” he’s mainly talking about the les-
sons he learned from Lawrence. “Opus One, for
me,” Einav explains, “is like a book of short sto-
ries. Each tune has its own story but at the same
time they connect to each other. I tried taking the
listener on a trip into my own life. I called it Opus
One because it is a compilation of works collect-
ed through my last two years since coming to
New York City.”

Even if one weren’t aware of Einav’s back-
ground, the quality of his playing and writ-
ing make him a noteworthy young talent, re-
gardless of how his music might get classified.
“Categorizing is really hard and sometimes con-
tradicts the music,” Einav notes. “So I'd just say
that it’s all music. And like my mentor Arnie
Lawrence liked to say, ‘It’s all about the beauty.’
At the same time, I understand that by knowing
the backstory, one can really connect more to the
artist, which means a great deal to me.”

—John Ephland
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Jazz Inside

Magazine Review

“clectrify” her horn nearly as much as did Miles Da-
vis in his electric period, especially on “On The Cor-
ner.”) While not nearly as up tempo, the JIB Quartet
evokes Chick Corea’s pre-electric guitar edition of
Return To Forever.

Her thirteenth album Wingwalker is not a ma-
jor departure for Bloom, but a further refinement of
the approach of her past few albums. In some ways
an improvement — as some of her albums for the Ara-
besque label were somewhat marred by dreary tempos
and a dry ponderousness, Wingwalker is brighter and
has greater variety of mood. “Life On Cloud 8” has a
sly bluesy recurring riff that’ll get under your skin al-
ternating with an angular Monk-ian motif and a lan-
guid cool evoking the 1950s West Coast breeziness of
Gerry Mulligan and Shelly Manne. The droll “Freud’s
Convertible” (what a title!) sounds like a Dave Bru-
beck tune circa 1959-61 until pianist Dawn Clement
comes in. She has a much lighter touch than Brubeck
(not meant as a put-down to cither) and something of
the moody economy of Herbie Hancock and Hank
Jones. Bloom’s solo gets surreal, the electronics taking
her up to warp ecight, and the rhythm team of Mark
Helias and Bobby Previte (both longtime Bloom fel-
low travelers) segues from swing to what sounds like a
fleet drum ‘n’ bass/jungle matrix (albeit done acousti-
cally). “Adjusting To Midnight” is a doleful (but not
mope-y) Monk-tinged (melody-wise) ballad that de-
serves, if not to be a standard, but to be seized upon
by intrepid balladeers.

There’s lots of variety here, some great musician-
ship, winning and memorable compositions, and re-
freshing conciseness — 12 tunes in just a little under
an hour, all originals except for an eerily soulful, well-
after-midnight unaccompanied version of “I Could
Have Danced All Night.” For Bloom fans and novices
both, Windwalker is very highly recommended.

SHAULI EINAV

OPUS ONE. Plus Loin Music. www.plusloin.net.
Jerusalem theme; Kavana; Naima; The Damelin;
Hayu Leilot; Interlude; New Era Ballad; Shavuot;
Coda.

PERSONNEL: Shauloi Einav, saxophones; Shai
Maestro, piano; Andy Hunter, trombone; Joseph
Lepore acoustic bass; Johnathan Blake, drums.

By Bob Gish

Virtuosity is an often overused and frequently
abused term. Even so, you'd have to say Shauli Einav

More Dedications.......

(bass), Chip White (compositions, poetry, and drums)

Presenting the GHIP WHITE Dedications Series

Double Dedication.................

“With Double Dedication, Chip White presents a program of entirely
original music, performed by a truly all-star band.
from the first note and keeps on swingin’ throughout the disc.” —David \
Miele, Jazzimprov NY e A two-disc set of original compositions and
poetry for jazz icons including Duke Ellington, Lester Young, Charlie

Parker, Dizzy Gillespie, Thelonious Monk. Gail Allen (vocals), Steve Wilson (alto
& flute), Randy Brecker (trumpet & fluegelhorn), Wycliffe Gordon (trombone), Kenny Barron
(piano), Ray Drummond (bass), Chip White (compositions, poetry, and drums)

%Kk “[More Dedications] cruises like a fine car . . .White exudes con-
fidence and swings with abandon through nine originals.” —Downbeat,

November 2010 e This second two-disc set features original compositions
and poetry for Milt Jackson, Miles Davis, Clifford Brown, Joe Henderson,

Bobby Hutcherson, and Tony Williams, among others. Steve Nelson (vibes), Wycliffe Gordon (trombone), Duane
Eubanks (trumpet & fluegelhorn), Patience Higgins (alto & soprano sax, flute), Mulgrew Miller (piano), Peter Washington

Both CDs are available on CDBaby at www.cdbaby.com/artist/chipwhite

Listen to the Chip White Ensemble on March 8 at the Baha’i Center
(53 E 11th St, NYC) » March 25 at Cecil’s (West Orange, NJ)

Find out more about Chip’s other CDs, poetry, and upcoming concerts on his web site
www.chipwhitejazz.com

The music swings hard

CHIP VIITE

| DOUBLE DEPIEATIL

is a Titan of the tenor saxophone, a superman of the
soprano saxophone and a blowing bundle of virtuos-
ity. There are, of course, thousands of fine sax players
past and present, far too many to name since the sax
more or less took over the clarinet as the premier jazz
woodwind instrument.

Given this rich tradition one often falls back
on taxonomy, not just naming but classifying eras or
schools of players. Surely sax players themselves in-
dulge in such schemes when learning the instrument
and finding their voice. The goal is not just imitation
but difference, the ideal realization of them and me,
then and now.

Shauli Einav realizes this goal, sounding like
the masters of the past yet establishing his own
sound, his own tone and imprint. He’s arrived, in
other words, as part of the tradition of great sax play-
ers, now sallying forth into newness and distinction.

All of the tunes reflect his personality and his
heritage, and all of them are delivered in an embrac-
ing, energetic congregation of musical peers, much
beyond mere competency. Shai Maestro’s piano
punctuates the truths of “Kavana,” a fast moving
tune where Andy Hunter stands and delivers some
beautiful unison lines in soulful tandem with Einav.

Then there “Naama,” a hauntingly beautiful
tune made all the more memorable by the interplay
of sax and trombone and the wondrous accompani-
ment of Maestro’s rippling piano, Joseph Lepore’s
resonating bass and Jonathan Blake’s thythmic brush
work on drums.

‘Clearly Einav has assembled a compatible,
effective group of sidemen who no doubt are trans-
ported in their playing and can communicate their
joy in playing individually and together in the truest
of ensemble fashion.

All of the compositons are more than success-
ful and generous in their running time, ranging to as
much as eleven minutes. Only “Coda” ends the list
with a brevity ingeniously appropriate to end things.

The CD’s title, Opus One, promises more to
come and, given the level of musicianship heard here,
one can only hope such will be the case.

BOB GLUCK

SOMETHING QUIET. FMR Records. www.fmr.
records.com. Waterway; Dolphin Dance; October
Song; Going Away; Still Wayters [sic]”; Sideways;
Lifeline.

PERSONNEL: Bob Gluck, piano; Joe Giardullo,
soprano saxophone; Christopher Dean Sullivan, bass.

By Bob Gish

This CD is at times a lilting and lovely, some-
times gratingly stressful recording where three
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blog review

FRIDAY, JANUARY 14, 2011

Shauli Einav - Opus One (2011)
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by S. Victor Aaron

The steady stream of
highly talented young
jazz musicians
continue to flow from
Israel to New York.
We've gone from
Avishai Cohen to, uh,
Avishai Cohen and
everyone in between,
like Amos Hoffman
and Oz MNoy. Earlier
this week, we
officially welcomed
another Israeli
musician into the fold
as leading recording
artists with the first
widely distributed album led by tenor and soprano bop specialist Shauli Einav.
Reflecting the big statements Einav sought to make as a first impression, he
named this record Opus One.

ALL A-TW

This Arnie Lawrence protégé and grad of Eastman School of Music (Rochester,
NY) had self-made and released a very limited distribution record a few years
ago as a calling card to assist in getting gigs, but Opus One marks his first
serious effort as a composer, bandleader, arranger and of course, saxophonist.
To highlight himself as both a tenor and soprano sax player, he devoted the first
two thirds of the CD for tracks featuring his tenor and the remainder led by his
soprano, with abridging track ("Interlude") that has one horn overdubbed over
the other one.

Joining Einav are guys he chose for his high comfort level with them: the pianist
Shai Maestro had been friends with Einav since they were teenagers back in
Israel (Maestro previously made quite an impression as a member of Avishai
Cohen Trio on Gently Disturbed). Joining the two are Andy Hunter (trombone)
and Jonathan Blake (drums). It's an ensmeble that's perfect for getting out the
deep harmonics of Einav's compositions while staying small enough to be agile.

Most of the songs he had written for this proper debut relate in some way to
Einav's native Israel, but isn't necessarily a record of Isreali jazz or anything
klezmer-ish. "While some of the music reminds me of my homeland," affirms
Einav,"l don't see this as an Israeli album, it's just music per se.” Within the
realm of post-bop, he takes the listener through of variety of complexions.

This ever-changing temperament of the album keeps it from falling into the
doldrums, as some records do when each track sounds too alike. "Jeruselem
Theme" takes different directions rhythmically while staying in a 4/4 time, and
Einav announces his alto-like tenor language that i sensitive and articulate.
Maestro plays a moog-like synthesizer on his solo which, believe it or not,
doesn't dampen the boppish mood of the some at all. Even more charged is
"Kavana," which swings hard and fast, and Einav confidently tosses out setups
and resolutions in his improvising. "The Damelin," written about a fallen friend,
reminds me a lot of some of Joe Henderson's unusual devices he'd use in his
own compositions, such as odd measures in the head and varied root motion on
songs like "Punjab." That's some pretty sophisticated harmonic development
even by today's standards, and Einav seems to have it mastered. "Naama" is a
little like Trane's "Naima" more also evident of the bluesy ballad style of Wayne
Shorter. Both Maestro (on acoustic piano) and Hunter supply thoughtful,

1/27/2011 10:41 AM
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endearing solos.

"Hayu Leilot" is a heavily reworked standard in Israel from the 40s, and Einav
even inserts a little influence from Jamiroquai (most notable in Meastro's use of
a Rhodes), but with the modern jazz sensibilities of Jason Lindner and Chris
Potter. The Middle Eastern strain strain remains evident in the song, however.
Onthe soprano side, "Shavuot” is the highlight. it's based on Israeli folk dance
music, and Einav's elfin straight horn dances through three time signatures and a
barrage of chordal ascents and descents.

Shauli Einav strived for his formal debut record "to have sophisticated
compositions but also to make them as melodic and memorable as | could.”
that, combined with sympathetic performances from everyone involved make
Opus One a very strong first step forward. There's always room for
improvement from an initial effort, but it's hard to find where Einav can improve
much from this solid and likeable album.

Opus One, from Plus Loin Music, his the streets January 11.

Opus One Opus One
Shauli Einav Shauli Einav
Best Price $6.99 Best Price $6.99
or Buy New $8.99 or Buy New $17.04
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Shauli Einav — Opus One — Plus Loin

A debut from a saxophonist with plenty to say who knows how to say it.

Published on January 24, 2011

*Jacobs's account is a real game-changer..."

“BBC MUSIC

Al E MOW

KIND: ENSEMBLE 96

Choral music 'about children, for adults’ =>

A

Shauli Einav — Opus One — Plus Loin PL4534, 63:21 ***>*:

(Shauli Einav — tenor and soprano saxophone; Shai Maestro —
electric and acoustic piano; Andy Hunter — trombone; Joseph
Lepore — acoustic bass; Jonathan Blake — drums)

Jazz fans may not be talking about Israeli saxophonist Shauli
Einav yet, but in time they will. Einav’s proper debut, Opus One, is
quite an opening statement. The young Einav — he’s still under age
30 — showcases his performance ability (he’s a formidable horn
player who has listened, and listened hard, to Parker, Mobley, Stitt and more), his
compositional skills (he wrote eight of the nine tracks, which encompass bop influences to
contemporary electronics) and his talent in blending traditional folk music with modern
jazz.

Here’s a bit of bio: Einav was born in and initially studied jazz in Israel and was a protégé
of the late music educator Arnie Lawrence; he earned a BA from the Jerusalem Academy of
Music and a master’s degree from the Eastman School of Music; he moved to New York
City in 2008 to begin his apprenticeship in local clubs. He assembled a self-produced CD
mostly distributed in Israel but Einav considers Opus One his proper debut.

Einav made a persuasive impression in jazz spots but on Opus One he provides a stronger
impact due to his convincing presentation, his tunes and his sympathetic quintet, which
includes bassist Joseph Lepore (an Einav friend whose credits involve Rosario Giuliani and
Greg Osby), pianist Shai Maestro (a long-time Israeli acquaintance), trombonist Andy
Hunter (who has been part of Dave Holland’s Big Band and the Toshiko Akiyoshi/Lew
Tabackin Big Band, among others) and in-demand drummer Jonathan Blake (Oliver Lake,
Tom Harrell and Ronnie Cuber are only a handful of musicians he has recorded with).

The 63-minute album is a mostly boisterous affair heightened by Einav’'s aggressive horn,
a constant swing and urgent melodies. The openers, “Jerusalem Theme” and “Kavana,”
illustrate Einav’'s exploration of jazz history as well as Israeli-specific details. “Jerusalem
Theme” is a piece written in four but has a 6/8 feel which captures the complications
characteristic of the Israeli capital: the spirited engagement between trombone and
saxophone suggest the city’s intense conditions, while Maestro’s sharp solo on an electric
Nord keyboard conjures up a metropolitan mannerism. The second tune is even more
animated and has a sense of determination. The title, “Kavana,” is a Jewish word with a
variety of connotations, but which commonly implies not only concentration but meaning
and intention in expressing a thought, idea or whatever a person wants to communicate.
In this case, Einav articulates his feelings for his old teacher, Lawrence, who taught Einav
what is truly important in music.

The standout is the love ballad, “Naama,” a beautiful sketch of Einav’'s betrothed, Na’ama.
The elegant arrangement features Einav’s deeply absorbed tenor sax highlighted by his
breathy vibrato, Blake’s sensitive brushwork, Maestro’s burnished acoustic piano and
Hunter’s soulful trombone solo, the cut’s only unwritten improvisation.

Another first-rate effort is Einav’s reharmonized translation of the 1940s Israeli standard
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“Hayu Leilot,” with a lengthy through-composed arrangement that interestingly nods to

Ads by (,oogle British alternative dance act Jamiroquai, in terms of both sound and rhythm. The closer
“Coda” is also intriguing since it contains three independent lines for trombone, tenor sax

Harmony . . s X . .

Jerusalem Hotel and bass with Einav’s overdubbed soprano sax adding another instrumental voice to the

Exciting New brief fugue.
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O's Place review

O’s Place - http://www.osplacejazz.com/

Shauli Einav - OpusOne 3/3

O's Notes: This is the debut recording for saxophonist Shauli Einav, the young Israeli born musician who
has polished his chops on the New York jazz scene since 2008. He leads a quintet with Shai Maestro (p),
Andy Hunter (tb), Jonathan Blake (d) and Joseph Lepore (b). They swing hard on "Kavana" with Maestro
dashing across the keys. This is complimented by the mellow blends of Einav and Hunter on "Naama"
one of the best of the set. They resume the upbeat pace on "The Damelin" adding a touch of funk on
"Hayu Leilot". Einav has definitely got potential for making a splash and we anxiously await his next
endeavor.
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‘Opus One,’ take two

By BARRY DAVIS
09/02/2011

Jazz saxophonist Shauli Einav “plays it for truth’ at the TA Jazz Festival.

Photo by: Courtesy

Budding Israeli jazz musicians have been relocating to New York in droves for two decades now, with
varying degrees of success. Some, such as bassists Avishai Cohen and Omer Avital, trombonist Avi
Lebovich and pianist Anat Fort, have left their mark on the New York and global jazz scene, while others
continue to maintain a busy yet lower-profile working agenda.

Shauli Einav is one of the more promising Israeli jazz artists to have hit the Big Apple in recent years. The
28-year-old Jerusalem-born saxophonist moved to the capital of the jazz world two and half years ago, after
completing a master’'s degree at the Eastman School of Music in Rochester, New York. On February 16 (at
10:30 p.m.), he will be here to show us just how far he has taken his craft to date, with a performance at the
Tel Aviv Jazz Festival.

Most of the concert will be based on Einav's new CD, Opus One, which came out on the French label Plus
Loin Music at the beginning of the year. In fact, it is Einav’'s second release, although he refers to it as his
real debut offering. “The first alboum [Home Seek] was a recording | made while | was at university. It was a
self-produced CD that was distributed mostly in Israel and a little bit in Upstate New York in the area around
Eastman. It served as a kind of calling card and got me to a few places, like the Tel Aviv Jazz Festival and
Red Sea Jazz Festival in 2008. But it wasn't big-time at all. | call this second recording Opus One because |
do believe that it's my first major work.

And | think it reflects the progress that I've made since finishing school and finding my way in such a
competitive and hard place as New York City.”

Challenging as it may be to gain a solid perch in the New York jazz scene, Einav already had several years
of hard-earned grounding behind him. Prior to his studies at Eastman, Einav earned a bachelor’'s degree
from the Jerusalem Academy of Music and Dance and, before that, he imbibed the rudiments of jazz, and
much more, from late US-born saxophonist and teacher Arnie Lawrence, who galvanized the jazz community
in Israel, and specifically in Jerusalem, between his aliya in 1997 and death in 2005.

“What | learned from Arnie was to love the sound and to play the truth. In my tunes, | try to tell the truth.
Arnie was tough, and there were no compromises with him when it came to the music. He brought so much
experience to Israel, and he was a very spiritual man.”

That adherence to purity of sound comes through loud and clear on Opus One, which Einav recorded with a
quintet that includes Israeli pianist Shai Maestro. Almost all the tracks were composed by the 28-year-old
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leader. “If all you do is play standards, then there’s no difference between you and a classical musician,”
Einav declares. “What sets you apart from the others is your writing, irrespective of technical playing
abilities.

That’s how you get your career going in New York. Sure, you have to play well but, anyway, you have to be
a good player if you're going to work in New York.”

Judging by end product, Einav has come a long way since he put out his first recording.
While Home Seek was more than a decent first effort, Opus One offers more depth.

“A lot has changed in the meantime,” he observes. “I feel more mature, and being in New York for over two
years has given me a lot. No one knew me when | arrived. | felt | was starting from the lowest rung on the
ladder.

| knew a few Israelis playing here, but at the end of the day you have to do the work yourself.”

Interestingly, Israeli jazz artists, such as Paris-based pianist Yaron Herman, increasingly perform and record
versions of Israeli songbook classics, and Einav is no different.

Opus One includes a delightful rendition of “Hayu Leilot,” although Einav says he took some flak after a
performance of the number at the Red Sea Jazz Festival in Eilat a couple of years ago. “Someone criticized
me for doing that, but | guess we all have our opinions.”

Considering jazz musicians have been reworking classical compositions, numbers from musicals, ethnic
material and even pop and rock songs for decades, Einav’s critic is definitely in a minority.

Meanwhile, Einav is happy to be coming here with his band to perform cuts off his
latest album and says there will be some new numbers in his Tel Aviv show as
well.

“I am working on the next CD and trying to work out the instrumentation. | like the
idea of a sextet, a septet or even an octet, with lots of horns.”

Then again, the idea of a smaller ensemble also appeals to him. “I am also
thinking about a quartet, with a guitar, organ and drums. When you'’re in a large
band, you can hide behind the other players; but | think maybe it's time for me
stand out in front on my own.”

Einav certainly makes his voice heard to great effect on Opus One.

For more information about Shauli Einav: www.shaulimusic.com. For more information about the Tel Aviv
Jazz Festival: www.cinema.co.il and (03) 606-0800
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by PATRICK JARENWATTANANON

Unless you've been
knee-deep in the
world of jazz for

& L gseveral decades,
s 4 4 you probably don't
know of the late
Arnie Lawrence.
Until a few weeks
ago, neither did I.

But I've since
learned that he'd

Enlarge Jimmy and Dena Katz . :
Reed player Anat Cohen is among the best-known of today's Israeli jazz musicians. W”tmg music for
Martin Luther

King, Jr.'s funeral, playing saxophone in the Tonight Show band, recording with
Blood Sweat and Tears, composing a symphony that Dizzy Gillespie helped
premiere, being on the scene with anybody who was anybody. He's the guy who
founded the jazz program at the New School in New York — one of the scholastic
institutions of jazz today. (Ask Brad Mehldau or Roy Hargrove, perhaps, or see this
documentary.)

In 1997, Lawrence moved to Jerusalem, where he developed a school for young
musicians — Jewish or not. He, and folks like him, are a big part of the reason that
jazz is thriving in Israel, and so many lIsraelis have achieved international acclaim.

Yesterday, All Things Considered aired my conversation with host Guy Raz about
Israeli jazz musicians. Or rather, jazz musicians from Israel — | haven't had the
opportunity to scope out the Tel Aviv clubs for myself. But I did talk to a number of
Israeli musicians — several of Arnie Lawrence's students among them — to get a
sense of why it's boomed of late. So | wanted to expand on some of the ideas | only
briefly raised yesterday.

Education is a big part of it: Americans or American-trained musicians
moving/returning to Israel to teach. Israel's teachers have long produced talented
classical musicians — think of Daniel Barenboim, Itzhak Perlman or Gil Shaham —
so the infrastructure was there for widespread musical literacy.

Twenty-five or so years ago, the numbers for jazz seemed to hit a small but critical
mass. The Thelma Yellin High School of the Arts, like many arts magnet schools,
became known as a jazz incubator. The Rimon School for Jazz and Contemporary
Music started up in 1985, and developed an affiliation with Berklee College of Music
in Boston. The Hed College of Contemporary Music started, and is now connected to

http://www.npr.org/blogs/ablogsupreme/2010/12/11/131525260/standodut...
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Oklahoma City University. And Arnie Lawrence would be proud to know that the
New School announced a formal partnership last year with the jazz program at the
Israel Conservatory of Music. (A whopping 10 percent of the New School's jazz
student body is from Israel — a country whose entire population is less than
Virginia's, or New Jersey's, or North Carolina's — according to a New School press
release.)

But education alone hardly makes a jazz musician great. Most musicians came to
finish studies or crack into the scene in the U.S. — often in New York. And the road
to recognition wasn't cut-and-dry for every Israeli musician, to be sure. The guitarist
Roni Ben-Hur came to New York and cut his teeth at Barry Harris' Jazz Cultural
Theater — the 1980s bebop institution — well before many other Israeli musicians
arrived. | didn't track down saxophonist Assif Tsahar, but | read that when he
arrived in New York, he threw himself into the free jazz community, where he's
known as both a player and independent record label manager. Pianist Anat Fort,
too, relayed her sense of having a unique experience: She studied with hard-bop
master Harold Mabern at William Paterson University in New Jersey. That's curious,
since the original music she's developed since then sounds little like Mabern's.

Source: YouTube

Some lIsraeli jazz musicians did find each other eventually, though. The bassist
Omer Avital was an early arrival as well — like many young jazz musicians of any
nationality in the '90s, he spent a lot of time in the Greenwich Village club called
Smalls. (Literally today, | received a press copy of the Omer Avital Quintet's new
album Live At Smalls — which is exactly what it seems.) As more Israeli players met
or reunited with each other in New York and at Smalls, Avital was a pivotal figure
within the subcommunity. And as Avishai Cohen (the trumpeter) told me,
networking among the diaspora helped him get both odd jobs and lasting
connections.

Avital's roommate in those early days was Avishai Cohen the bassist, who would
become known in the jazz world as Chick Corea's bassist, and then as a bandleader
himself. Now, Cohen's new album Aurora finds him singing in English and Spanish,
but also Hebrew and Ladino (aka Judaeo-Spanish). Avital also eventually spent time
studying Arabic music and the oud, and working it into his musical concept. And
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that's something | didn't have time to address on air either: The fact that several,
though certainly not all Israeli jazz musicians, found that their jazz training was a
way to access the music of their homeland. Israel is itself a country of immigrants, so
that meant lots of different Middle Eastern, Eastern European or North African jazz
hybrids developing.

Source: YouTube

In any event, pioneers like Avital blazed the trail in the U.S., and the growing
educational infrastructure ensured generations of talent would soon follow: the
Anat/Avishai (the trumpeter)/Yuval Cohen siblings, Rafi Malkiel, Eli Degibri,
DPanielFreedman, Gilad Hekselman and many more. The younger pianist
Omer Klein has a new album out called Rockets On The Balcony; it also features
drummer Ziv Ravitz, whose international trio Minsarah regularly gigs with Lee
Konitz. Pianist Tamir Hendelman, who moved to Los Angeles as a teen but started
on piano in Israel, was just on NPR's JazzSet. Reedman Oran Etkin's 2009 record
Kelenia incorporates Malian folk musicians. Pianist Yaron Herman has chosen to
live in Paris, where he somehow still records and tours with top-flight American
musicians. Guitarist Yotam Silberstein recently released an album called
Resonance, which rose high in the jazz radio charts. Saxophonist Shauli Einav
recently issued a nice new straight-ahead record called Opus One; his pianist there
is Shai Maestro, of bassist Avishai Cohen's trio. And Cohen himself put out an
album this year on French Blue Note: Aurora is the first to feature his playing and
singing.

Again, there's no single path that all of these musicians followed, but you get the
picture: Having grown up in melting-pot cultures which valued the arts, a lot of
talented Israelis are now fully immersed in jazz.! This 2008 JazzTimes piece has
further thoughts on the matter.

One more thought: I sense that a number of Israelis are spending more and more
time back in Israel. | reached Anat Fort hours before boarding her flight home, and
dialed Eli Degibri, who was contemplating giving up his place in Brooklyn, on his
cell in Tel Aviv. It's possible to do this now, global communication being what it is,
and the Israeli jazz scene having grown a lot in twenty-odd years. By sheer dint of
numbers, New York is still the most populous place for a young jazz musician

http://www.npr.org/blogs/ablogsupreme/2010/12/11/131525260/standodut...
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looking to meet others. But moving back home is looking more possible, and more
attractive, than ever.

1 One might wonder if there is some reason why so (relatively) many Israelis are attracted to
playing jazz in the first place — and I'm somewhat stumped. While I've heard a few somewhat
compelling armchair theories about the nature of Israeli society reflecting various jazz aesthetics,
those ideas also tend to smack of essentialism. Why does anybody like any form of music, right?
Ultimately, my favorite answer is what trumpeter Avishai Cohen joked with me: "the swing is in the
hummus."”

http://www.npr.org/blogs/ablogsupreme/2010/12/11/131525260/standodut...
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Jazz—with Kavanah

Saxophonist and composer
Shauli Einav 'O8E (MM)
captures the attention

of critics with his blend

of Israeli themes and
traditional Western jazz.

By Karen McCally '02 (PhD)

IN THE PAST DECADE OR SO, JAZZ CRITICS
have remarked widely on a recent spate of
exceptional jazz musicians emanating from
a place that might seem unlikely: Israel, a
nation with no historical connection to the
African diaspora, and a population of just
7.7 million people in an area smaller than
Massachusetts.

One of those musicians is saxophon-
ist, composer, and arranger Shauli Einav
’08 (MM), a native of Jerusalem who got
hooked on jazz as a youth, during his fam-
ily’s annual treks to the Red Sea Jazz Festi-
val, a four-day event held since 1987 in the
southern resort city of Eilat.

His debut release, Opus One (Plus Loin),
has attracted the attention of critics writ-
ing in jazz media such as DownBeat and
Jazz Times and news outlets such as Na-
tional Public Radio and the Jerusalem Post.
He’s been called “emerging” and “notewor-
thy.” “Découverte assurée” (“Discovery as-
sured”), noted a Belgian critic.

Saxophonist and composer Walt Weis-
kopf’8OE initially drew Einav to Eastman,
where he was teaching in the early 2000s.
He calls Einav’s playing “authentic and
rooted.”

“Shauli is extremely talented and has tre-
mendous instinctive love for every aspect of
jazz,” says Weiskopf. “He’s a singularly mo-
tivated and original jazz musician.”

Einav says his approach is to “play the
truth.”

“It’s like when you talk to someone, and
you sense they’re telling you something
true, with integrity,” he says. “It’s the same
thing in music. You can sense when a play-
er is playing the truth versus just moving
his fingers around, showing off. The music
should have essence.”

One might also say kavanah. Kavanah is
the title of the second track on Opus One
and a Hebrew word describing a state of
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mind for prayer, and more broadly, the state
of concentration and intention that infuses
spoken words—or musical performance—
with meaning and sincerity.

A TRUTH TELLING: Saxophonist Einav says
his musical approach is to “play the truth.”
“It’s like when you talk to someone, and you
sense they’re telling you something true,
with integrity. It’s the same thing in music.”

Einav also says that his work exudes “a
feeling of urgency.”

The opening track, Jerusalem Theme, is
an exploration of many dimensions of Je-
rusalem’s past and present, while Hayu
Leilot (“Those Were the Nights”) is Einav’s
interpretation of a 1940s Israeli standard.
The Damelin is a tribute to his friend, David
Damelin, who was killed by a Palestinian
sniper in March 2002, when the two were
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both in the Gaza Strip, during the tour of
military service that’s mandatory for young
Israelis, men and women alike.

As a high school student, Einav was cap-
tivated by the late Arnie Lawrence, a jazz
saxophonist who founded New York’s New
School for Jazz and Contemporary Music,
then moved to Israel in 1997 on a mission
to unite Jews and Arabs through music. It
was Lawrence whom Einav credits with in-
spiring him to “play the truth.” He recalls
walking two miles each day from school to
Lawrence’s studio, where he took master
classes. The walk was long and often hot,
but as Einav says, “for a 16-year-old guy, it
was great.”

Einav remembers distinctly his first en-
counter with Weiskopf, whom he says
was “one of my favorite saxophonists
growing up.”

“When I saw him perform at the Red Sea
Jazz Festival, T went up to the stage after-
wards, when he was putting away his in-
strument. I asked him if I could take some
lessons with him. I asked him where he
taught. He said he taught at the Eastman
School” From there, says Einav, going to
Eastman was “my top priority.”

Einav calls the band he assembled on
Opus One his “dream band,” crediting pia-
nist Shai Maestro, trombonist Andy Hunt-
er, bassist Joseph Lepore, and drummer
Johnathan Blake, with much of the record-
ing’s success.

But Einav is the first to note that start-
ing out takes more than talent in a band
and its leader. It also takes connections,
since one of the first things people in the
industry want to know are the names of
your mentors.

“Four reasons the 29-year-old Einav gar-
ners attention in a crowded field are his
mentors,” writes John Ephland in Down-
Beat, referring to Lawrence, Weiskopf, Har-
old Danko, the composer and pianist who
chairs Eastman’s jazz and contemporary
media department, and the saxophonist
Dave Liebman.

Starting out also requires entrepreneur-
ialism.

“Jazz is a very competitive field. You
spent a lot of time promoting your band
and your solo career. We have to do every-
thing—the bookings, getting people to the
gigs, everything. I spend many hours on the
computer.”

“It’s a maze,” says Einav of New York’s
jazz scene. “But I'm a big believer in open-
ing up as many doors as I can.” @

In the News

STEPHANIE MCCURRY ’83 (MA) WRITES PRIZE-WINNING BOOK ON CONFEDERACY

Stephanie McCurry '83 (MA), a professor of history at the University
of Pennsylvania, won dual honors for her book A Confederate
Reckoning: Power and Politics in the Civil War South (Harvard
University Press, 2010). She won the 2011 Merle Curti Award for the
best book in American social or intellectual history and the Avery O.
Craven Award for the most original book on the Civil war and
Reconstruction eras, both given by the Organization for American
Historians, the main professional organization for scholars of
American history. The book was also named a finalist for the 2011
Pulitzer Prize in history. McCurry argues that the Confederate
experiment to build an allegedly democratic government in which political rights extended
only to slaveholding white men—a minority of the population as well as a minority of the
population of Southern white men—collapsed due to its internal contradictions and the
agitation of groups long assumed powerless, namely slaves and poor women.

CONFEDERATE
“RECKONING

STEPHEN COOK '07M (MPH) HONORED BY AMERICAN HEART ASSOCIATION

Stephen Cook '07M (MPH), an assistant professor of pediatrics at the School of Medicine
and Dentistry, has been named Science Advocate of the Year by the American Heart
Association. The national award recognizes a medical professional who engages lawmakers
on issues related to heart disease and strokes. Cook chairs the childhood obesity commit-
tee of the New York state chapter of the American Academy of Pediatrics and is a member
of the National Advocacy Task Force of the Obesity Society, a national organization founded
in 1982 to study obesity. He also helped develop the Monroe County, N.Y., program HEALTHI
Kids (“Healthy Eating and Active Living THrough policy and practice Initiatives for Kids”)
and participates in the association’s You're the Cure policy advocacy network.

ARTHUR MILLER ’55 HONORED BY QUEEN ELIZABETH Il

Arthur Miller '55, University Professor at New York University School of Law, has received
one of the United Kingdom’s highest honors, Commander of the Order of the British Empire.
The honor, bestowed by Queen Elizabeth II, is an order of chivalry recognizing distinguished
public service to the UK. For 15 years, Miller helped moderate panel discussions on public
policy issues, modeled after the Fred Friendly dialogues he moderated for PBS, for the BBC
and Grenada Television. In addition, Miller donated more than 1,800 woodblock prints by
the 19th-century Japanese artist Utagawa Kuniyoshi to the American Friends of the British
Museum, which were exhibited in 2010 at the Royal Academy in London and at the Japan
Society in New York.

ROCHESTER ALUMNI CLAIM RHODES COLLEGE TOP HONORS

e i m The Clarence Day Awards—the top two faculty honors at Rhodes
f College in Memphis, Tenn.—both went to Rochester alumni at the
/@wi Ll Wit school’s 2011 convocation. Jeffrey Jackson '99 (PhD), an associate

professor of history, won the Clarence Day Award for Outstanding
Research and Creative Activity following the publication of his 2010

{ book, Paris Under Water: How the City of Light Survived the Great
Flood of 1910 (Palgrave Macmillan). Bernadette McNary-Zak '88, an
associate professor of religion, won Rhodes’s Clarence Day Award for
Outstanding Teaching. Students and colleagues cited McNary-Zak’s
imaginative pedagogy and ability to inspire students. She has also
coedited a book on undergraduate research in religious studies to be released by Oxford
University Press later this year.
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Opus One, the Plus Loin Music debut of Israeli Saxophonist-Composer Shauli Einav

CD Release Celebrations Announced for Boston and New York International Tour To Follow

Today’s international release of Opus One marks the emergence of a promising new talent on the jazz
scene, saxophonist-composer-arranger and bandleader Shauli Einav. On his startling debut, from the
French Plus Loin Music label, the gifted young musician is accompanied by a stellar crew that includes
pianist Shai Maestro, trombonist Andy Hunter, bassist Joseph Lepore and drummer Johnathan
Blake. Together they interpret this richly rewarding music with rare chemistry and a collective sense of
purpose that elevates the proceedings to some lofty peaks. “I was really trying to make something
meaningful and full of essence,” says Einav. “And while some of the tunes remind me of my homeland, |

don’t see this as an Israeli album, it's just music per se.”

February 4th begins the celebration with a stellar sextet on the bandstand with Einav at The Beehive in

Boston. The group that evening will feature the phenomenal trumpeter Avishai Cohen.

February 12th, at the Miles’ Cafe in NYC will be the official CD Release Party featuring an incredible sextet

Shauli Einav - OPUS ONE

which includes: Philip Dizack (trumpet), Nick Finzer (Trombone), Jeremy Siskind (Piano), Joseph Lepore

(Drums), Aviv Cohen (Drums).

The gifted young saxist will follow these U.S. gigs with an overseas tour including stops in Tel Aviv, Paris, and Koln before returning to NYC in March. At the Tel Aviv
Jazz Festival Einav appears on a special show featuring the internationally acclaimed pianist Tigran Hamasyan. In Cologne and Paris, Einav will have the pleasure of

hosting one of the best Israeli pianists — Omer Klein.

Shauli Einav began his career as a professional musician at a very young age. He traveled the world from age 7 as a musician and dancer, playing violin and recorders
with Hora Jerusalem, the offical multi-cultural folk-dance group of Jerusalem. His father played accordion in the group and his brother and sister were also members of

the ensemble. Being exposed to such variety of musical traditions in the group influenced him greatly and can be heard in his compositions.

Elnav also served in the Israeli army in the Gaza Strip during the Intifada and the loss of a dear friend of his, David Damelin, is paid tribute in a tune off of Opus One,

“The Damelin”.

Playing the saxophone since age 13, he went on to study as a protégé of the late Arnie Lawrence, a Brooklyn-born saxophonist and educator who moved to Israel in
1997 and founded the International Center for Creative Music in Jerusalem. Einav was exposed to the concept of music operating on a deeper level than just notes on a
page from the time he was a teenager. “Arnie influenced almost every new Israeli jazz musician that has come to New York since the ‘90s. And his main thing was that
when you play, you have to play the truth and you have to play so it swings. It's not about just having fun, it's about delivering a message to the world, whether it will

be the most beautiful ballad or the most uptempo, swinging thing ever. Whatever you play, it has to have meaning and a strong sense of urgency behind it.”

While the music on Opus One is marked by sophisticated compositions full of intricate time-shifting and rich harmonies, the tunes are ultimately catchy. As Einav
explains, composition was important at Eastman where he received his master’s degree. “I did a lot of playing in the big band there conducted by Bill Dobbins, so |
learned a lot about harmony and voicings there and | bring that quality to my own writing. But | hope that the compositions are also catchy and memorable. My sax
teacher, Walt Weiskoff, always said that a good jazz composition also has to be memorable. That's why we all remember ‘Mr. P.C."” and ‘Ornithology’ or a Pat Metheny
tune or all the tunes by Horace Silver and Bobby Timmons. So | tried on this album to have sophisticated compositions but also to make them as melodic and

memorable as | could.”

1/27/2011 10:45 AM
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Cool Collaborations at the Tel Aviv Jazz Festival
3 February 2011 No Comment
Written by: Ayelet Dekel

“Part of the fun is seeing the bird’s eye view, watching trends develop,” says Barak Weiss, co-artistic director with Nitzan Kremer of the
Tel Aviv Jazz Festival that will take place from February 15 — 18, 2011 at the Tel Aviv Cinematheque.
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Shauli Einav/Photo: Solan Marielle

Talking to Weiss about the festival is like hearing a jazz riff, the theme wanders through different directions and improvisations, to return
transformed as we talk about musical collaborations, composition and trends in Israeli jazz. His sense of fun and anticipation are
contagious, especially when he describes the musical collaborations like the performance of Shauli Einav with Tigran Hamasyan coming
up on February 16, 2011. “Shauli Einav was a protégée of Arnie Lawrence (jazz saxophonist, 1938 — 2005) an important person in
Jerusalem,” Weiss tells me, “Lawrence played in many significant ensembles [from Charles Mingus to Blood Sweat and Tears] in New
York, and then he made aliyah in 1997. His agenda was co-existence and he founded the International Center for Creative Music where
he taught music, gathering in Arab and Jewish students. He had a phenomenal influence on the jazz scene, ask any Israeli musician. He
was eccentric, someone everyone admired.”

“Shauli Einav received his BM degree from the Jerusalem Academy of Music and Dance and his masters at Eastman School of Music
Rochester in New York. He released an album a few months ago, Opus One, with the French Label Plus Loin. It was very important to
me to bring him here. Tigran is a virtuoso pianist. People tend to admire technique but in jazz, technique is just the first stage. He is a
melodist, with deep compositions. It’s impressive to see someone his age, he’s 23 or 24, compose this way. He also has a connection to
Armenian music in his compositions.”

2/3/2011 8:39 PM
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PLUS LOIN

SHAULI EINAV/Opus One: Young sax man offers a program of music
that reminds him of his native Israel but isn't really impressionistic
or overly ethnic. A jazzbo first and foremost, he's a muscular new
voice that has vision and chops merging into a heady brew of killer
playing throughout. Hooking up with some like minded players, he
brings it all together nicely as a treat for young and old ears looking
for a new turn on. Solid stuff throughout.
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Jazz and chassidic songs - Shturem.org Taking The World By Storm
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him to interpret and perform a set of five Chassidic tunes.

Einav took the rabbi's challenge and formed the Eastman Jewish
Jazz Band with three university friends. Together they prepared
the musical selections and played them at Chabad's Falafel and
Jazz event in the University of Rochester Meliora Salon.

"I started listening to the songs and | immediately recognized
them," says Einav, who remembers dancing at his father's
klezmer and folk-music shows as a child. "Every Israeli folk group
had a Chassidic dance," he says. "When | started arranging this
music, | realized most of the songs they played were Chabad
songs."”

Indeed, many of Chabad.org's mp3 and video articles feature
compositions of the seven Chabad Rebbes or leaders of the
Chassidic community. One of Einav's personal favorites is his
own interpretation of "Keli Ata" — You are my G-d — composed by
Rabbi Shneur Zalman, the 18th century first Rebbe of Chabad.

Jazz is Judaism

According to Asher Yaras, music is central to the innovation of
Chassidic Judaism. While religion has a rap for being
overwhelmingly demanding, "Chabad absolutely emphasizes a
service of joy."

That emphasis is what consistently draws students like
sophomore Leana Jelen to Chabad programs, and what fuels
Jelen's wish that more students would take advantage of the
atmosphere.

"People who aren't involved often think that it's just for religious
kids," she says, a misconception she is quick to clear up for her
friends.

Jelen says the event drew in a lot of students who wouldn't
normally be at Chabad. And though she figures many of them
were bigger fans of falafel than of jazz, she's glad they've found
an entertaining way of connecting to Jewish life on campus.

Einav believes the audience of mostly University of Rochester
students was intrigued by the seeming contradiction of old-style
Chassidism and the relatively new — and noticeably less Jewish —
jazz.

Not so the musicians.

"You can find a lot of Chassidic music motifs in the work of many
successful jazz musicians," Einav explains, pointing to legends
like Gershwin and Bernstein as well as to contemporary artists
John Zorn and Daniel Zamir. "Only now, for the first time we
are being more specific about it."

Though Jelen confesses a personal reservation when it comes
to jazz— "l just find it hard to wrap my head around it," she says,
referring to the freestyle nature of the genre — she happily
admits that "this was something different."

"I was surprised by how much | loved it. Maybe the focused
message of the Chabad songs helped keep the jazz in check,"
she laughs.

Shauli Einav and his friends perceive that focus in the niggunim
as a story for which the interpretation project is a new chapter.
"It's like watching a play," Einav muses. "The players stay the
same but the scenery keeps changing. I'm trying to imagine what
this Chassidic meditation would sound like against a modern
backdrop.”

Clash of the Klezmers

Einav and his band are obviously good enough storytellers to
have been booked at New York's jazz-famous Knitting Factory
for a Chassidic battle-of-the-bands between students in
Eastman, Juilliard, New York University and Columbia.

With the active coordination of the schools' Chabad directors,
including Columbia's Yonah and Keren Blum and Eastman's
Asher and Devorah Leah Yaras, the groups of jazz and
classical musicians will each present their interpretations of
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MUSIQUE

Avishai

Avishai Cohen sera une des tétes d’affiche du Marly Jazz Festival. En concert dimanche 15 mai. Photo Lucille REYBOZ

On croyait que le seul point de rencontre entre jazz et musique traditionnelle juive était le |
cher aux Ashkénazes. Mais Avishai Cohen a fait bouger les lignes. Le natif de Jérusaler
York au début des années 1990, s’avere étre bien plus qu’un contrebassiste : un créateur
trempe des Cubains Omar Sosa ou Roberto Fonseca dont il est, en somme, le pendant orien
il puise a la fois dans le folklore, la tradition classique et le jazz.

Autant le klezmer sonne guilleret, autant Cohen est lyrique et grave, comme le montre Se
enregistré en Suede avec sa bande : la chanteuse Karen Malka, le pianiste Shai Maestro, le
Hoffman, le percussionniste Itamar Doari. Sa musique procéde par nappes mélodi
qu’infléchissent des envolées de piano ou de percu, des pincées d’oud ou de guitare, I’irru
ou d’un cheeur. Cette formule envoltante marche si bien qu’Avishai est sollicité un peu pz
potes tournent en France en ce moment. Un concert est prévu a Marly le 15 mai. Et ci
I’Olympia ayant affiché complet, le temple parisien a di prévoir une date additionnelle, le ]

D’autres profitent de cet appel d’air. Par exemple Shauli Einav, qui, a 27 ans, casse la
York. Ce jeune saxophoniste est moins ouvert aux musiques traditionnelles, plus attaché au be-bop. Sur son premier album Opus One, ¢
beaux échanges avec Shai Maestro, que I’on retrouve ici trés en vue, ou avec le trombone Marshall Gilkes. Et deux superbes titres : Na
Ballad.

Pendant que certains font parler d’eux aux States, d’autres préférent la France. Le pianiste Yonathan Avishai, aprés avoir déployé ses i
s’est fixé en Dordogne. Avec le batteur Bertrand Noél, il a réalisé The Lost Boys, album trés mélodique aussi, plut6t pastel comparé aux te
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Shauli Einav

m [l est jeune, Shauli Einav, né a
Jérusalem en 1982. Pourtant, ce
saxophoniste ténor a déja acquis
un son et une écriture qui n’ont
rien 4 envier aux anciens. Elevé
dans une famille de musiciens, il
commence a 4 ans par le violon.
A la préadolescence, période ou
on touche 2 tout, un professeur de
musique d’une école de danse
folklorique lui propose de passer
au saxophone. Depuis, il ne I’a
plus laché. Son sérieux cursus
musical se voit récompensé par
des prix, notamment le prix du
Young Jazz Composer de
I’ ASCAP, et des bourses lui per-
mettent d’étudier dans les écoles
musicales aux Etats-Unis, ou il
s’installe.

Le 11 janvier, Shauli Ei-
nav sort sur un label fran-
gais (+ Loin Music) son
premier CD, Opus One.
Au menu de ses composi-
tions, des réminiscences
assumées de I’univers
folklorique israélien, mais
pas seulement, et sans
concession. Ses composi-
tions s’installent vite dans
la téte avec une sorte de
familiarité et des arrangements
donnant I’impression d’écouter
un octet au lieu d’un quintet. 11
suffit d’écouter 1’ouverture, Je-
rusalem Theme, et la superbe
Hayu Leilot au soprane.

Un vrai talent qu’il faudra dé-
couvrir les 18 et 19 février au Duc

des Lombards, a I’occasion de la
présentation du disque, sous peine
de passer a c6té d’un musicien
qui deviendra grand. ¢ MONIQUE
FELDSTEIN

Duc des Lombards, 42 rue des Lombards,
75002 Paris. Tél.: 01 42 33 22 88.
Les 18 et 19 février.
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CDs / DVDs / Biicher
" Ella ...My Dear " Anne Ducros * L‘:.& 3

Donnerstag, 6. Januar 2011
" Ella ... My Dear " Anne Ducros

06.01.11 11:00

Mit der CD zollt die Séngerin ihrem Idol Ella Fitzherald . Auch wird ihr der Name " Die weiBe Ella " zugeschrieben, weil
sie das Repertoir der Amerikanischen Diva des Jazz -Ella Fitzgerald - wieder naher bringt. Begleitet von einem
Orchester von 45 Musikern unter der Leitung von Phillipe Langlet , u. ihrer amerikan. Rhythmusgruppe mit Jean Pierre
Como ( Klavier ) Brux Cox (drums) Essit Okon Essiet (bass) u. dem Cup Des Vents Orchestra ein Album welches man
sich nicht entgehen lassen sollte. Die Arrangemants stammen von Ivan Julien , der flr viele Kinstler schrieb. Das
Timbre von Anne Ducros , mit ihrem Schwung u. der Perfektion gibt den Aufnahmem nicht nur den glamerdsen Geist
einer Ella Fitzgerald sondern den Glanz der Tradition des Jazz wieder. www.anneducros.com Vertrieb Soulfood

Anfragen Uber contact@butmo.com oder info@cubus-music.de
Letzte Aktualisierung ( Donnerstag, 6. Januar 2011 )

My One and Only

Worrisome Heart

If 1 could wrap up a

Thrill (New Edition Melody Gardot o -,’ Kiss (Silie's C...

amazon de' - Nur EUR 6,97 Silie Nergaard
* Melody Gardot Top-Preis EUR Nur EUR 14,95
S—">"7 Nur EUR 14,95 4,37 Top-Preis EUR

Top-Preis EUR
nformation 8.36

12,00

" Opus One " Shauli Einav A f;,& >4

Donnerstag, 6. Januar 2011

" Opus One " Shauli Einav

Der Saxophonist Shauli Einav gehort in New York zur Spitze der Jazz-
Szene. Seine Auftritte auf Buhnen u. versch. Festivals ist fur die Hérer

Joseph Daley " The nE 3
Seven Deadly Sins " 7 Wk <5
Dienstag, 4. Januar 2011

Joseph Daley " The Seven Deadly Sins "
Dominierende Téne der Big-Band von
Joseph Daley. Der 1949 in Harlem geborene

immer ein jazziger GenuB. Er arbeitete mit diversen Kiinstlern zusammen Musiker spielte u.a. mit Gil Evans -Carla

,wie z.B. Aaron Goldberg, Omar Vital,Frank Gamble u.v.a.In Israel
geboren ,in einer musikalischen Familie , begann er mit 4 Jahren das

Bley oder Charly Harden. Seine Ausbildung
absolvierte er in der Manhatton School of

Violinenspiel. u.wechselte mit ca 14 Jahren zum Saxophon Uber.Vom Bop Musik . Das Earth Tones Esembles ,

u. Post Prob verwurzelt gab er dem Jazz neue Stilrichtungen u.
kombinierte sein meditiranes Erbe mit westlichen Jazz-Standards.Auf
seiner neusten CD " Opus One " mit Shai Maestro (piano)-Andy Hunter
(trombone) -Joseph Lepore ( acustic bass) u. Jonathan Blake (drums)
bricht er Traditionen u. macht aus eigenen Stlicken musikalische
Lebenserfahrungen.Kompositionen werden zu Dokumenten der
Inditionssuche als Fremder in der USA. Durch die belebende Klarheit
seiner Kompositionen eine Jazz-CD die nicht nur Uberzeugt , Reflexion u.
Verséhnung zwischen den israelischem u. amerikanischen Staat.
www.shaulimusic.com Anfragen zur CD Uber contact@butmo.com
oder info@cubus-music.de Vertrieb Soulfood -

Letzte Aktualisierung ( Donnerstag, 6. Januar 2011 )

Tiny Schmauch " Schmauch Spuren " A L:f.- >4

Dienstag, 4. Januar 2011

" Tiny Schmauch " Schmauch Spuren

Mit seinem Esemble - Babara Ehlich ( Altsax ) - Andreas Kopeinig (
Klavier ) Laszlo Demeter ( Schlagzeug ) Pit Decker ( Gitarre ) u. Tony
Shmauch ( Kontrabass / Posaune / Gesang ) entstanden 17 Titel mit
Kompositionen von Tiny Schmauch. Lyrik im Stil von Swing u.
Jazzrhytmen wobei die Titel eine besonderes zum Zuhoéren anregen u.
mit besonderem Inhalt . Gerade diese Texte lassen aufhorchen, da sie
sich von Ublichen Texten abheben. Wobei Tiny Schmauch mit seiner
Stimme Uberzeugt u. die Gedichte zum AnstoB vieler Lebensweisheiten
darbietet. Durch die im Hintergrund spielenden Musiker gewinnt die CD
an Aussagekraft der Texte . Alle Infos auch zu den Auftritten unter
www.tiny-schmauch.de --

Letzte Aktualisierung ( Donnerstag, 6. Januar 2011 )

http://edelhagen.de/content/blogsection/2/2/

bestehend aus uber 27 Musikern u. Solisten
zahlen zur US Jazz-Szene spielen einen
besonderen Sound. Wobei Tieftone im
Vordergrund stehen ( Baritonhorn / Posaune
/ Tuba/ Bassgiganten / Euphonium / Blaser
) Durch ihre spezielle Spielweise u. Technik
erlebt der Hérer Kompositionen von
Balladen ,die zwischen verschiedenen
Stilrichtungen des Jazz liegen. Vom Groove
bis...... . Dieser Silberling ist beeindruckend
, mit besonderen Klangfarben versetzt . Alle
Infos unter www.josephdaley.com u. bei
www.jaro.de ( Hier auch diverse
Tourtermine von Gruppen u. Infos...

Letzte Aktualisierung ( Donnerstag, 6.
Januar 2011 )

DVD - Playing
Congas

Dienstag, 4. Januar 2011
DVD - Playing Congas
Gerade in der Weltmusik des Jazz wird die
Conga in besonderem eingesetzt. Jose
Eladio Amat " El Teacher " zeigt auf der DVD
besondere Spielweise u. Technik des
Instrumentes. Cubanische Rhytmen fir
mehrere Instrumente- oder aber das
Spielen der Conga als Solo Instrument hebt
er gehau so hervor wie andere
Mechanismen. Die DVD richtet sich an
Anfénger sowie an Fortgeschrittene. Ist eine
zusatzliche Lernhilfe , auch fir den
Unterricht. Auch unter Andre Varkonyi -
www.trommelkurse.at gibt es zusatzliche
Hilfen. Anfragen Bestellung unter
www.dux-verlag.de oder
www.mutemusicpromotion.de ---

Letzte Aktualisierung ( Donnerstag, 6.
Januar 2011 )

=
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Opus One

- OPUS ONE

Shauli Einav

Israelista ldhtoisin oleva nuori saksofonisti Shauli Einav tekee vahvaa nousu-uraa USA:n jazzpiireissi.
Valmistuttuaan Jerusalemissa, hdn muutti melko pian Yhdysvaltoihin, missé hén jatkoi opintoja
Rochesterissd. Hén suoritti maisterin loppututkinnon Eastman School of Music opinajossa ja sai my0s
stipendin Bostonin Berkleen Musiikkiopistosta jatkaakseen opintoja USA:ssa. Hén on ollut merkittdvasti
esilld my0s sdveltdjdnd ja sovittajana. Kesélla 2007 hén saattoi loppuun sovitustyon edesmenneen pianisti
Andrew Hillin sdvellyksistd, jotka oli tarkoitettu nonetti kokoonpanolle. Tdhén mennessd Shauli on
ehtinyt esiintyd monilla festivaaleilla Israelissa ja myds soittanut New Yorkin jazzklubeilla.

Hénen ensimméinen CD-dédnite "Home Seek" julkaistiin helmikuussa 2008. "Opus One" ilmestyi viime
vuoden syksylld. Sévellyksilld on juuret syvilld bebopin ja postbopin aikakaudessa, vaikka hén pyrkinyt
muokkaamaan sitd oman etnisen taustansa mukaisesti vaikutteilla Vilimeren alueen ja Israelin
perinnemusiikista. Hénen soitostaan saa késityksen, ettd hiin on perehtynyt vanhojen mestareiden,
Parkerin, Coltranen ja Rollinsin tapaisten muusikoiden toihin ja tekemisiin. Hanen sdvellyksistddn 10ytyy
vérikkyyttd ja mielikuvitusta. Hinen ystdvinsd Jeremy Siskind on sanonut, ettd Shauli on tyonarkomaani,
raataja, jolla on aina vihintdédn kyni ja paperi mukanaan merkintdjen tekemiseksi. Hdn haluaa 10ytaa
jokaisen esityksen ja tulkinnan nuoteista, sivelistd ja tahdeista nikemyksen ja oman ajatuksensa. Hin on
my0s ahnas lukija ammentaen kaiken mahdollisen tiedon musiikin saralta.

Heti ensimmaéinen kappale "Jerusalem Theme" avaa levyn vikivahvasti. Se on varmaan tarkoitettu
kuvaamaan sitd vastakkainasettelua, misséd nykyinen, jatkuvien ristiriitojen ja hyokkéysten vélikappaleena
oleva kaupunki, joutuu ldpikdymaéédn suhteessaan muinaiseen historiaansa. Se tulee esille hyvin Einavin
saksofonin ja Andy Hunterin puhaltaman pasuunan vilisissd kuumissa keskusteluissa, joita toisen
israelilaisen Shai Maestron tymékki juoksutus pianon koskettimilla, Joseph Leporen basso ja rumpali
Jonathan Blaken tanakka rytminen tykitys tukevat mainiosti. "Naama" puolestaan on syvilti liikuttava
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balladi, mikéd on omistettu Shaulin samannimiselle morsiamelle. "The Damelin" on hyvin svengaava
jazzin sanansaattaja, minkd Shauli on sdveltdnyt ystivdnsd David Damelinin elimille, miki padttyi
traagisesti hinen suorittaessaan annettua tehtivid armeijassa.

Perinteiden kunnioittaminen ja siihen lisétty rehellisen aktiivinen ja hyvi energinen esittiminen saa

aikaan mahtavan korkealaatuisen kokonaisuuden. Siitd huokuva alkuperdisyys, luovuus ja vakuuttavan

tdyteldinen soittaminen saavat aikaan titi levyd kuunnellessa nautinnollisen vastustamattoman tunteen.
(JKi)

Shauli Einav; saksofonit, Shai Maestro; piano, Andy Hunter; pasuuna, Joseph Lepore; kontrabasso,
Jonathan Blake; rummut

Aéinitys, miksaus ja masterointi: Michael Perez-Cisneros, maaliskuun 23. 2010, Oeter Jark -studios,
Brooklyn, NY. Kannen suunnittelu: Emeric Guémas Puzzle (Rennes). Kuvat: Sarah Silver ja Danielle
Bock. Julkaistu: syksylld 2010.

1. Jerusalem Theme 8:52
2. Kovana 6:49

3. Naama 8:26

4. The Damelin 8:46
5. Hayu Leilot /7:27
6. Interlude /:10

7. Ne Era Ballad 9:53
8. Shavuot 6:25

9. Coda /:31

Kaikki kappaleet ovat Shauli Einavin sédvellyksia
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”Opus one” (Plus Loin/Harmonia Mundi)

Betyg 4

I New York kryllar det av okdnda talanger. Jag diggade tenor- och sopransaxofonisten
Shauli Einav péa klubben Fat Cat, men hans Iatar &r d4nnu vassare pa skiva med den tajtare
kvintetten med trombonisten Andy Hunter, Kenny Barrons hérlige trummis Johnathan
Blake och pianovirtuosen Shai Maestro fran Avishai Cohens trio.

Musikarvet fran hemlandet Israel ar tydligt i den masterligt r6jiga post bop-inledningen
med "Jerusalem theme” och ”Kavana”, och i ”Shavuot” (den judiska veckofesten) som
aven fanns pd albumet "Home seek”. Valsballaden till hustrun Naama for tankarna till
Coltranes ”"Naima”, medan den korta ”Coda” har drag av Shorters "Footprints”. Helt
klart en 28-aring att halla 6gonen pa.

For alla som gillar rockig pianotriojazz i framkant av utvecklingen, i stil med Brad
Mehldau, [em] och The Bad Plus, rekommenderas "Follow the white rabbit” med Shauli
Einavs ett &r yngre landsman Yaron Herman. Férutom varierade original gors ballader
av Radioheads ”No surprises” och "Baby mine” ur Disneys "Dumbo”, samt en version
av Nirvanas tunga “Heart shaped box” som stadigt 6kar i intensitet.

MARTIN ERLANDSSON
martin.erlandsson@hn.se
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O segundo projrto do saxofonista israelense Shauli
Einav, e residente em Nova York desde 2008 e a um
ano de passar dos 30, como lider, atesta sua imersdo da
tradigdo do bebop, enquanto revela uma vigosa e
original linguagem. Acompanhado por um formidavel
e consistente grupo constituido pelo pianista Shai
Maestro, pelo trombonista Andy Hunter, pelo baixista

Joseph Lepore e pelo baterista Johnathan Blake, Einav

apresenta oito composigdes proprias marcadas pelo
senso de urgéncia e implacavel suingue. Ele também

apresenta uma inovativa interpretacdo de eternas cangdes folcldricas israelenses

Einav invoca sua patria na escolha dos titulos das musicas, na substancia do tema e no mau humor da

paisagem sonora da sua musica, vindo do melancélico , conflitante e tragico para o puramente inspirador

ENTER THE WEBSITE

e edificante, as vezes dentro da mesma composicao . “Jerusalem Theme” abre com um tempo potente e

uma divertida interagdo entre Einav e Hunter, conduzindo uma doce e cativante melodia. O sax e o
trombone continuam brilhando através da cangdo e variando os graus de intensidade. O solo de Maestro
no teclado eletrificado ndrdico reflete a progressiva dimensao da cidade. “Kavana” ( Intencdo em Translate to English
hebraico) é outro poderoso condutor postbop ; “Naama” ,uma balada dedicada a esposa de Einav, ilustra

asuacalorosa e terna entonagdo , que é complementada pelo elegante trabalho das vassourinhas de

Blake.
Venha para escutar, aprender,
ensinar e discutir sobre jazz,

A pesadamente suingante “The Damelin” é um vulcanico solo de Hunter e um excitante dialogo entre bossa nova, raridades da MPB e

Maestro e Blake. O criativo trabalho de Einav em“Hayu Leilot” traz este classico dos anos 40 para o da masica internacional.

presente com a manifestagdo da melancélica melodia passando para a vibrante e pulsante interagédo do
Os encontros acontecem aos

grupo. Estas intricadas e harmonicamente ricas composi¢des oferecem a destreza e expressividade do sabados, das 17hs as 20hs, no:

lider, bem como deixa amplo espago para o brilho dos seus companheiros de banda.
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